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RESUMO
Relatos de méos € um estudo sobre a producdo de cerdmicas artesanais no municipio de
Rosario/MA, desencadeado por questdes relativas a realidade local que apresentaram-se como
premissas para discussdo e analise da suposta decadéncia do artesanato, a saber: a perda da
capacidade produtiva em fungdo da retracdo do mercado por falta de incentivos; e as
preocupacdes dos mestres oleiros frente as novas faces do mundo do trabalho. O desafio de
refletir sobre a producdo artesanal da ceramica a partir da percepcao e do impacto na vida de
seus produtores abriu um leque de novas possibilidades de pesquisa. Desta forma, a
organizacdo metodologica se deu a partir do didlogo constante entre referenciais teoricos e
dados empiricos, coletados a partir de entrevistas com a populagdo objeto deste estudo — uma
amostra do numero de artesdos, mestres oleiros que estdo situados numa escala que
compreende a area urbana da cidade de Rosario/MA, seguida pela investigacdo dos dados
oficiais obtidos em consultas aos 6rgaos de pesquisa. A coleta e a sistematizacdo de
informacdes sobre a situacdo atual em que se encontra a atividade foram construidas em
consonancia com métodos oriundos da historia oral. Ao trabalhar a memoria dos oleiros com
métodos da historia oral, o estudo tomou o artesdo e o situou nas estruturas resultantes da sua
relacdo com a producédo de ceramica artesanal frente as mudancas do mundo do trabalho. Ver
0 objeto a partir de um personagem — o artesdo do barro — foi uma opg¢do metodoldgica que
priorizou o agente social de producédo do espaco. Para tanto, outros objetivos se impuseram: a)
compreender de que forma a ceramica artesanal se constitui nas dimensdes simbdlica, social e
mercadologica; b) compreender a cidade de Rosario a partir de sua producdo ceramica,
dindmica de organizacdo espacial das olarias, do fluxo dos artesdos e da diminui¢cdo do
namero de aprendizes no interior das olarias para a continuidade da fung&o; ¢) compreender
os fatores que compdem o impacto do mundo do trabalho sobre a producdo de cerdmicas
artesanais e, consequentemente, a manutencdo econdmica dos artesdos que constroem e
preservam essa atividade. Em sintese, apresento uma discussdo sobre o artesanato,
compreendido como cultura cerdmica, organizada em um tripé cuja estrutura € composta pelas
dimens@es simbdlica, social e econbmica. Em seguida exponho os dados do municipio nos
aspectos econdmicos, especialmente aqueles relacionados as olarias, espagos de produgéo de
ceramica, para depois analisar a ceramica artesanal na contemporaneidade a partir das
mudangas no mundo do trabalho; autorregulacdo do mercado e os novos arranjos para velhos

saberes.

Palavras-chave: Artesanato/cultura. Producéo do espaco. Trabalho.



ABSTRACT

Reports of hands is a study about the production of handcrafted ceramics in the city of
Rosario / MA, triggered by questions relative on the reality of the place that presented as
premises for discussion and analysis of the supposed decline of the craftwork, the loss of
productive capacity due to market downturn and due to lack of incentives are the concerns of
master potters forward to the new faces of the labor world. The challenge to reflect about the
production of handmade pottery from the perception and impact in the lives of their producers
has opened a range of new research possibilities. Thus, the methodological organization came
from the ongoing dialogue between theoretical and empirical data collected from interviews,
the target population of this study - a sample of the number of craftsmen, potters masters that
are situated on a scale on the area that includes the urban area of the city of Rosario / MA,
followed by investigation of official data obtained in consultation with corporate research.
The collect and systematization of the information on the current situation in which the
activity was built is in accordance with methods derived from the oral history. When working
on potter memory with methods of oral history, the study took the craftsman and stood in the
structures resulted of its relationship with the production of handcrafted ceramics in the face
of changes in the labor world. See the object from a character, the clay craftsman, was a
methodological choice that prioritized the social agent of production of space. Therefore,
other goals were imposed: a) understand how the handmade ceramics constitutes the
symbolic, social and marketing dimensions b) understand the city of Rosario from its ceramic
production, dynamic spatial organization of the brickyard, craftsman flow and decreasing the
number of apprentices inside the potteries for continuity of the function c) understand the
factors that compose the impact of the labor world on the production of handcrafted ceramics
and, consequently, the economical maintenance of the craftsmen who builds and preserves
this activity. In summary, | present a discussion of the craftwork, understood as a ceramic
culture, organized on a tripod whose structure is composed by the symbolic, social and
economic dimensions. Then | expose the municipality data on economic aspects, especially
those related to brick yard, ceramics production spaces, and then analyze the pottery craft in
contemporary from the changing labor world, self-regulation of the market and the new

arrangements for old knowledge.

Keywords: Craftwork/culture. Space production. Work.
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